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Kaere venner.

Lad mig starte med at takke generalsekretaer Mette Bugge for at have inviteret mig til at
tale her i dag. Og tak til praesident Jgrgen Bech Madsen, til Bruce Bro, Hanne Stgvring,
Rebild Selskabets bestyrelse og de mange frivillige der har gjort idag mulig.

Det er en ganske szerlig aere at fa lov til at slutte mig til de generationer af talere, der
har stdet her fgr mig.

I over hundrede ar er folk kommet her i de smukke Rebild Bakker, for at fejre venskabet
mellem Danmark og USA. For at fejre vores lange, fzlles historie og for at hgre
personlige forteellinger om drgmme og om muligheder. Om folk med modet til at rejse ud
i verden. Og ikke mindst om nysgerrighed.

Hvis det er OK med jer, fortseetter jeg pad engelsk.
My Dear Friends,

As the Honorary Consul to Denmark in Los Angeles, it is very special to be here with you
at the Rebild Festival on the 250th Anniversary of the US Declaration of Independence.

Some of you call Aalborg home, others have come from different parts of Denmark, and
still others from the US. I am honored to have your time today.

This is a historic and emotional time for Danes and Americans alike, in the midst of the
current strained relationship between our two countries. There is no beating around the
bush, and I want to acknowledge this.

Separate from the current political climate, however, I want to speak for all Danes who
understand how their own journeys to the US, and their own friendships with Americans,
have positively shaped who they are today. I am one example, and no doubt many of
you in the audience can relate to that description.

My American story began in 1917, when my father's three aunts Anna, Jenny, and Sine
emigrated to the US. They arrived in Duluth, Minnesota, but decided the weather was
too much like Denmark's, so they moved on and settled in sunny California. These three
brave sisters joined the more than 300,000 Danes who back then looked westward in
search of opportunity.

1917 was a very different time, it was the last year of World War I. And I often wondered
what it must have felt like to leave your home, your language, and your family in those
days, what it must have been like to sail towards a future that existed only in your
imagination. It must have required immense courage and curiosity.



And curiosity is a remarkable thing. It asks us to trust ourselves as we head into the
unknown. Looking back, I think curiosity has shaped every important chapter of my own
life as well.

Close to a century after my relatives crossed the Atlantic, I also found myself heading to
the US. I was a young Dane with big dreams, fascinated by America, architecture,
technology, art, movies, storytelling, and the power of ideas. I wasn't driven by
necessity, but by a desire to contribute to building the future, shaping the future.

And I wanted to do it in a country where imagination, positivity, and innovation inspired
people to push the boundaries of what seemed possible. The US was that place, made of
people coming from all over the world to push us all into the future. That excited me.

Like many of my generation, my first encounter with America came through stories —
movies, television, music, and books. We grew up on movies that inspired people to
dream bigger, and to think differently, to think that the future could be shaped rather
than simply accepted. So in 1995, THAT was what brought me to Los Angeles to study
architecture.

In LA, the roads were wider, the buildings were taller. A small cup of coffee, which
confusingly, was also called a tall coffee, was something we in Denmark would have
considered a bucket of coffee and made for people who wanted to stay awake for days
on end. And the school I went to was right next to the Baywatch studios, but that's a
story for another time.

But what truly stayed with me was the mindset that ambitions were bigger. All around
me, I felt a willingness to ask a simple but powerful question: What if? What if we tried
something different? What if we challenged convention? What if we imagined a better
future? And I was right there in California, the ultimate Western frontier of American
freedom. After graduation, I won what is called the Green Card Lottery, and that gave
me the wind in my sails to continue my US adventure.

As an architect, I had the extraordinary opportunity to develop, design, and curate the
US Pavilion of the Venice Architecture Biennale, not once, but twice. Standing here
today, there is something wonderfully fitting about a Dane helping to shape how America
presented its vision to the world.

One of those two exhibitions focused on the rebuilding of New Orleans following
Hurricane Katrina in August of 2005. It brought together architecture, technology,
environmental planning, and stories to explore how international communities could
come together and respond to enormous devastation from climate and infrastructure
challenges.

After Venice, the exhibition took me around the world. I was there as architects learned
from local communities, engineers learned from scientists, and countries learned from
each other. It showed me that the most valuable ideas emerged where disciplines and
people intersected, and that difficult problems were worth tackling, that progress
required creativity, collaboration, and experimentation. It strengthened my belief that
instead of asking whether something was too difficult, we should first ask whether it was



important. And that realization changed the direction of my life.

Around that same time, technology was transforming everything around us. New tools
allowed us to visualize and share ideas that had never existed before, and to propose
futures that had yet to be built. I was curious about many different disciplines, and it
was like standing at the edge of a new frontier. A creative approach to technology
allowed me to move seamlessly among architecture, design and media, programming,
storytelling, and experimentation.

I had a common language to bring these fields together. It allowed me to participate in
conversations about the future. How will we live? How should we live? What kind of
communities will we build? What kind of world do we want to leave behind? And now I
found myself in the world of storytelling.

And that brought me into the world of filmmaking, because before we build the future,
we first have to imagine it. Architecture tells stories through space. Film tells stories
through people. And both begin with exactly the same act. Asking yourself: What if?

Over the years, as a filmmaker, I have had the privilege of collaborating and working
alongside many others, who understand that stories can do much more than entertain
us. Film can make us see the world through another person's eyes. The best stories
challenge assumptions. They remind us that there is always another perspective worth
exploring. They create empathy. And don't let anyone tell you that empathy is a wasted
emotion.

Perhaps that is why filmmaking became a natural extension of the journey I had begun
in architecture. The medium had changed but the purpose had not. Standing here today,
that thought feels especially meaningful. At some point, Walt Disney stood right here in
Rebild. It is a very humbling thought. Here was perhaps the world's greatest dreamer,
building entire worlds from imagination, inspired by our very own Tivoli in the happiest
country in the world.

And perhaps that is the Danish-American story itself: America teaches us to dream
boldly, Denmark reminds us to build those dreams well.

Today, this continues to guide my work. My Danish partners in Los Angeles and I have
newly founded a film company Northern Lights Studios, to bring Nordic stories and
Nordic talent into the international marketplace.

Our first project, a US-Denmark co-production, will be a re-adaptation of the 1987
Danish film Babette's Feast, or Babettes Gaestebud, which was the first Danish film to
win an Oscar in 1988. But this time it is set in Minnesota in a small Danish community.
And Danish filmmaking takes up well-deserved space in the US. Since Babette’s Feast,
four more Danish films have won the Oscar, and many, many more have been
nominated. In fact, Denmark ranks one of the top award-winning countries during
awards season, relative to its population size.

Separately, with a set of pan-Nordic partners, we will launch the Nordic Film Festival in
Los Angeles later this year, which will create a place where filmmakers in Denmark,
Sweden, Norway, Finland, Iceland, Faroe Islands, Greenland, and the Sapmi Region can



share ideas with their American colleagues, a platform to build friendships and
partnerships. My festival director Tina Jghnk Christensen is here with us today.

And then together with my producing partner and wife Teresa and several collaborators
including a couple that are here today — Tina Jghnk Christensen, again, and Hanne
Stgvring — we produce a weekly podcast series called Danish Originals, where we
feature Danes who have made an impact in the US.

They are Danes who live in the US, born in the US, Danes who live in Denmark, Danes
who live elsewhere, who make a mark in the US, in the arts, in the sciences, as
creatives, as entrepreneurs, as movers and shakers of all shapes and sizes. It's an
impressive body of work and an inspiring community of creatives.

And to me, these initiatives are all part of the same mission: creating connections,
encouraging collaboration, and building more and more cultural bridges between
Denmark and America through culture. What inspires me most is not the past, or even
the present. It is the future.

We live in a remarkable moment in history that requires our full attention. Artificial
intelligence is changing our lives, transforming every profession. Climate change
demands cooperation on a global scale. Science is asking new ethical questions. And the
disruptive pace of change everywhere we look is faster than any generation before us
has experienced. Many of the questions ahead of us are difficult.

That is why it matters that we are gathered here today. The stories we tell each other
matter! People on both sides of the Atlantic look at the future with uncertainty. We all
know there are serious tensions between our two nations. And those concerns are very
real. We should never pretend otherwise. I believe that the friendship between Danes
and Americans has never depended on politics. Governments change, leaders change,
and history moves in cycles.

This friendship has always belonged to the people. It belongs to the families who crossed
an ocean a century ago in search of a better life, to students who chose to study abroad

year after year after year, to scientists who continue to share discoveries, cure diseases,

to entrepreneurs who build businesses together.

AND of course to artists — writers, filmmakers, musicians — artists who tirelessly help
us see the world through their eyes. And it is important that we recognize how they
make us stronger, better, and that we all need to stand up for them, so they can do their
job. Because culture gives us what politics alone never can. The greatest works of art
simply invite you in. They don't ask where you were born. When people gather around a
film, a novel, a concert, an exhibition, or someone shares a story, they do begin to
understand each other a little better.

That is how trust begins. And trust is important. Because happiness and lasting peace is
built through trust. That, to me, is the real significance of Rebild, to keep it going and
build it bigger every year. For more than a century, this place has reminded us that
citizens all have a role in shaping the future we share. And that every generation inherits
not only a friendship, but also the responsibility to renew it and to protect it. Those who
believed that the relationship between Denmark and America was worth protecting,



worth celebrating, and worth passing on.

Now it is our turn. It's our turn to remain curious, to tell stories that bring people closer,
to imagine futures that others want to help build. And every act of curiosity reminds us
that the future is not something we face alone. We build it together. In 2025, I was
appointed the Honorary Consul of Denmark in Los Angeles. In that role, I have a real
opportunity to help facilitate the friendship between the two peoples.

And in conclusion, maybe that's exactly what Rebild reminds us, that friendship is not
something we inherit. It's something we choose, something we take care of, and

something we pass on.

Og maske... er det netop dét... Rebild minder os om. At venskab ikke bare er noget, vi
arver. Det er noget, vi vaelger. Det er noget, vi passer pa. Og noget, vi giver videre.

Lad os sammen fortsaette med at bygge broer. Mellem Danmark og USA. Mellem
mennesker. Og mellem generationer.

Tak fordi jeg matte vaere en del af denne helt szerlige dag.
Tak for venskabet. Thank you for your friendship!

Glaedelig 4. Juli. Happy July 4th! Happy Independence Day, and Happy Anniversary!
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